
  


  


     


    

𝘴𝘰 𝘸𝘦 𝘤𝘢𝘯 𝘤𝘰𝘯𝘯𝘦𝘤𝘵

𝘓𝘦𝘵’𝘴 𝘧𝘪𝘯𝘥 𝘰𝘶𝘳𝘴𝘦𝘭𝘷𝘦𝘴

𝘶𝘯𝘥𝘦𝘳 𝘢 𝘳𝘰𝘤𝘬

𝘸𝘩𝘦𝘳𝘦 𝘵𝘩𝘦 𝘧𝘪𝘳𝘴𝘵 𝘢𝘳𝘵 𝘸𝘢𝘴 𝘮𝘢𝘥𝘦

𝘢𝘯𝘥 𝘴𝘪𝘨𝘯𝘢𝘭𝘴 𝘤𝘢𝘯’𝘵 𝘳𝘦𝘢𝘤𝘩

,

𝘞𝘦’𝘭𝘭 𝘣𝘦 𝘤𝘩𝘪𝘭𝘥𝘳𝘦𝘯 𝘢𝘨𝘢𝘪𝘯, 𝘦𝘯𝘤𝘩𝘢𝘯𝘵𝘦𝘥 𝘣𝘺 𝘶𝘯𝘢𝘴𝘴𝘶𝘮𝘪𝘯𝘨 𝘴𝘵𝘪𝘤𝘬𝘴


𝘱𝘭𝘢𝘯𝘵𝘪𝘯𝘨 𝘰𝘶𝘳𝘴𝘦𝘭𝘷𝘦𝘴 𝘰𝘯 𝘤𝘰𝘮𝘧𝘺 𝘳𝘰𝘤𝘬𝘴


𝘣𝘦𝘴𝘪𝘥𝘦 𝘴𝘵𝘰𝘯𝘦 𝘵𝘢𝘣𝘭𝘦𝘴 𝘤𝘭𝘰𝘵𝘩𝘦𝘥 𝘪𝘯 𝘭𝘪𝘤𝘩𝘦𝘯


𝘰𝘯 𝘸𝘩𝘪𝘤𝘩 𝘵𝘰 𝘴𝘩𝘢𝘳𝘦 𝘰𝘶𝘳 𝘮𝘦𝘵𝘩𝘰𝘥𝘴


𝘢𝘯𝘥 𝘪𝘯𝘷𝘦𝘯𝘵 𝘴𝘰𝘮𝘦. 

𝘞𝘩𝘪𝘭𝘦 𝘴𝘦𝘦𝘪𝘯𝘨 𝘴𝘵𝘢𝘳𝘴


𝘧𝘳𝘢𝘮𝘦𝘥 𝘣𝘺 𝘫𝘢𝘨𝘨𝘦𝘥 𝘦𝘥𝘨𝘦𝘥 𝘥𝘰𝘰𝘳𝘸𝘢𝘺𝘴.


𝘗𝘢𝘷𝘦𝘥 𝘪𝘯 𝘢𝘯𝘤𝘪𝘦𝘯𝘵 𝘰𝘤𝘦𝘢𝘯 𝘳𝘪𝘱𝘱𝘭𝘦𝘴

𝘞𝘦 𝘤𝘢𝘯 𝘯𝘰𝘵𝘪𝘤𝘦 𝘵𝘩𝘢𝘵 𝘸𝘩𝘪𝘤𝘩 𝘪𝘴 𝘲𝘶𝘪𝘦𝘵,


𝘴𝘭𝘰𝘸 𝘥𝘰𝘸𝘯 𝘸𝘩𝘦𝘯 𝘵𝘰𝘭𝘥 𝘵𝘰 𝘬𝘦𝘦𝘱 𝘶𝘱


𝘢𝘯𝘥 𝘵𝘩𝘢𝘵 𝘸𝘦 𝘢𝘳𝘦 𝘧𝘢𝘭𝘭𝘪𝘯𝘨 𝘣𝘦𝘩𝘪𝘯𝘥


𝘞𝘩𝘰 𝘬𝘯𝘰𝘸𝘴 𝘪𝘯 𝘸𝘩𝘢𝘵?


𝘵𝘰 𝘸𝘩𝘦𝘳𝘦?


…𝘵𝘰𝘭𝘥 𝘵𝘰 𝘱𝘦𝘳𝘧𝘰𝘳𝘮 𝘰𝘯 𝘥𝘪𝘨𝘪𝘵𝘢𝘭 𝘴𝘵𝘢𝘨𝘦𝘴


𝘔𝘢𝘬𝘪𝘯𝘨 𝘤𝘰𝘯𝘵𝘦𝘯𝘵 𝘧𝘰𝘳 𝘵𝘩𝘦 𝘯𝘦𝘷𝘦𝘳-𝘤𝘰𝘯𝘵𝘦𝘯𝘵.

𝘐’𝘥 𝘳𝘢𝘵𝘩𝘦𝘳 𝘳𝘦𝘮𝘦𝘮𝘣𝘦𝘳 𝘵𝘩𝘦 𝘤𝘳𝘦𝘢𝘵𝘶𝘳𝘦𝘴 𝘪𝘯 𝘤𝘳𝘢𝘤𝘬𝘴,


𝘵𝘩𝘦 𝘴𝘶𝘱𝘦𝘳 𝘪𝘯𝘵𝘦𝘭𝘭𝘪𝘨𝘦𝘯𝘤𝘦 𝘰𝘧 𝘵𝘦𝘳𝘮𝘪𝘵𝘦𝘴,


𝘵𝘩𝘦 𝘥𝘪𝘮𝘦𝘯𝘴𝘪𝘰𝘯𝘢𝘭𝘪𝘵𝘺 𝘰𝘧 𝘢 𝘵𝘳𝘦𝘦,


𝘛𝘩𝘦 𝘭𝘪𝘷𝘪𝘯𝘨 𝘸𝘰𝘳𝘭𝘥 𝘤𝘰𝘯𝘵𝘪𝘯𝘶𝘪𝘯𝘨


𝘋𝘰𝘳𝘮𝘢𝘯𝘵 𝘢𝘵 𝘵𝘪𝘮𝘦𝘴


𝘎𝘳𝘰𝘸𝘪𝘯𝘨 𝘢𝘵 𝘵𝘪𝘮𝘦𝘴


𝘋𝘦𝘷𝘢𝘴𝘵𝘢𝘵𝘦𝘥 𝘯𝘰𝘸


𝘢𝘯𝘥 𝘰𝘶𝘳 𝘵𝘪𝘨𝘩𝘵 𝘱𝘭𝘢𝘤𝘦 𝘪𝘯 𝘪𝘵.

𝘊𝘶𝘳𝘳𝘦𝘯𝘵 𝘧𝘦𝘭𝘵 𝘵𝘩𝘳𝘰𝘶𝘨𝘩 𝘵𝘩𝘦 𝘸𝘢𝘭𝘭


𝘸𝘩𝘦𝘯 𝘭𝘪𝘨𝘩𝘵𝘯𝘪𝘯𝘨 𝘴𝘵𝘳𝘪𝘬𝘦𝘴 𝘢𝘣𝘰𝘷𝘦 𝘶𝘴


𝘸𝘪𝘭𝘭 𝘳𝘦𝘮𝘪𝘯𝘥 𝘶𝘴.

𝘞𝘦 𝘤𝘢𝘯 𝘳𝘦𝘤𝘰𝘯𝘤𝘪𝘭𝘦 𝘸𝘪𝘵𝘩 𝘵𝘪𝘮𝘦


𝘣𝘺 𝘮𝘢𝘬𝘪𝘯𝘨 𝘸𝘩𝘢𝘵 𝘸𝘦 𝘸𝘢𝘯𝘵


𝘢𝘴 𝘴𝘭𝘰𝘸 𝘢𝘴 𝘸𝘦 𝘱𝘭𝘦𝘢𝘴𝘦


𝘢𝘯𝘥 𝘰𝘣𝘴𝘦𝘳𝘷𝘦


𝘕𝘰 𝘴𝘩𝘰𝘳𝘵𝘤𝘶𝘵 𝘰𝘳 𝘥𝘦𝘴𝘵𝘪𝘯𝘢𝘵𝘪𝘰𝘯


𝘕𝘰 𝘴𝘶𝘱𝘳𝘦𝘮𝘦 𝘵𝘰𝘰𝘭 𝘰𝘳 𝘵𝘳𝘪𝘣𝘦


𝘕𝘰 𝘱𝘳𝘦𝘴𝘤𝘳𝘪𝘣𝘦𝘥 𝘧𝘶𝘵𝘶𝘳𝘦 𝘰𝘳 𝘤𝘶𝘭𝘵𝘶𝘳𝘦


𝘠𝘦𝘵 𝘴𝘩𝘢𝘳𝘪𝘯𝘨 𝘵𝘩𝘦 𝘴𝘵𝘰𝘳𝘪𝘦𝘴 𝘰𝘧 𝘢𝘭𝘭


𝘪𝘯 𝘵𝘩𝘦 𝘴𝘩𝘢𝘥𝘦 

𝘴𝘮𝘦𝘭𝘭𝘪𝘯𝘨 𝘰𝘧 𝘥𝘢𝘮𝘱 𝘥𝘶𝘴𝘵 𝘢𝘯𝘥 𝘰𝘶𝘳 𝘴𝘸𝘦𝘢𝘵


𝘪𝘯 𝘵𝘩𝘦 𝘣𝘪𝘳𝘵𝘩𝘱𝘭𝘢𝘤𝘦 𝘰𝘧 𝘩𝘶𝘮𝘢𝘯 𝘦𝘹𝘱𝘳𝘦𝘴𝘴𝘪𝘰𝘯


𝘸𝘩𝘦𝘳𝘦 𝘯𝘰𝘣𝘰𝘥𝘺 𝘭𝘦𝘢𝘥𝘴 𝘢𝘯𝘥 𝘦𝘷𝘦𝘳𝘺𝘵𝘩𝘪𝘯𝘨 𝘵𝘦𝘢𝘤𝘩𝘦𝘴.

Under a Rock



HEIDI FOURIE

Planting ourselves, 2026

Oil on board

150 x 91 cm / 152.3 x 93.2 x 3.5 cm framed

ZAR 58,000



HEIDI FOURIE

Filtering Through, 2026

Oil on board

91 x 91 cm / 93.3 x 93.3 x 3.5 cm framed

ZAR 46,000



HEIDI FOURIE

Holding it back, 2026

Oil on board

80 x 110 cm / 82.2 x 112.5 x 3.5 cm framed

ZAR 46,000



HEIDI FOURIE

Soft Landing, 2026

Oil on board

40.2 x 52 cm / 42.2 x 54.5 x 3.5 cm framed

ZAR 19,000



HEIDI FOURIE

Crawling Skin, 2026

Oil on board

40 x 30 cm / 42.5 x 32.7 x 3.5 cm framed

ZAR 16,000



HEIDI FOURIE

Secret Beach, 2026

Watercolour on paper

27 x 18.5 cm / 35 x 26.6 x 3.5 cm framed

ZAR 8,500



HEIDI FOURIE

Huddled, 2026

Oil on board

25 x 32 cm / 27.5 x 34.3 x 3.5 cm framed

ZAR 14,000



HEIDI FOURIE

They hide under the leaves, 2026

Oil on board

32 x 50 cm / 34.3 x 52.6 x 3.5 cm framed

ZAR 17,000



HEIDI FOURIE

Sentience, 2026

Oil on board

50 x 32 cm / 52.5 x 34.5 x 3.5 cm framed

ZAR 17,000



HEIDI FOURIE

Drinkable Stream, 2026

Oil on board

32 x 47 cm / 34.5 x 49.5 x 3.5 cm framed

ZAR 19,000



HEIDI FOURIE

Retreating, 2026

Oil on board

28 x 20 cm / 30.5 x 22.5 x 3.5 cm framed

ZAR 13,000



HEIDI FOURIE

As slow as we please, 2026

Oil on board

32 x 25 cm / 34.5 x 27.3 x 3.5 cm framed

ZAR 14,000



HEIDI FOURIE

Green Layer, 2026

Oil on board

127.4 x 38.8 cm / 130 x 41 x 3.5 cm framed

ZAR 33,000



HEIDI FOURIE

Sacred and Super, 2026

Collage on paper

122 x 77 cm / 130 x 85.2 x 3.5 cm framed

ZAR 46,000



HEIDI FOURIE

The Embrace I, 2026

Oil on board

28 x 20 cm / 30.5 x 22.5 x 3.5 cm framed

ZAR 13,000



HEIDI FOURIE

The Embrace II, 2026

Oil on board

28 x 20 cm / 30.5 x 22.5 x 3.5 cm framed

ZAR 13,000



HEIDI FOURIE

Half Submerged, 2026

Watercolour on paper

13 x 20 cm / 20.8 x 27 x 3.5 cm framed

ZAR 5,000



HEIDI FOURIE

Jagged edged doorways, 2026

Oil on board

32 x 25 cm / 34.4 x 27.3 x 3.5 cm framed

ZAR 14,000



HEIDI FOURIE

Veld Matter, 2026

Oil on board

40 x 30 cm / 42.5 x 32.6 x 3.5 cm framed

ZAR 16,000



HEIDI FOURIE

Intently, 2026

Oil on board

32 x 30 cm / 34.3 x 32.5 x 3.5 cm framed

ZAR 14,000



About the Artist

Heidi Fourie (b. 1990) uses oil painting to explore the relationship between people and the

spaces they occupy. She takes inspiration from the medium’s natural tendency to

represent organic lines and shapes. Curiosity motivates her practice, as demonstrated by

her gestural representation, muted palette, and unique angular perspective. By

emphasizing the natural world through washed texture and depth, Fourie explores

intuition and relativity.

Fourie studies how the results of figurative representation and the intrinsic qualities of

paint are pursued simultaneously. Her subject matter is simple – everyday scenes of

figures and familiar objects – the simplicity frees her to practice and constantly refine her

balancing act between restraint and excess, between gestural and polished mark-making.


